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But, whether it’s reality or a dream, 

To do good is what matters; 
If it should be reality, just because it is good;  

if not, for the sake of winning friends 
for the time when we awaken. 

   Calderón de la Barca 
 
 
 
 
 
 
 
 

CONTACT:      
Puy Navarro  646 361 6773       

        puynavarro@hotmail.com  
Francisco Reyes  646 269 1976 

freyes@lavidaessueno.com 
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1.- description of the project 
 
About the show 

La vida es sueño (Life is a Dream), by Calderón de la Barca, is undoubtedly one of the 
most relevant classical theater plays in Spanish literature. 
 
Life is a Dream is a pro human rights show, produced in New York by Spanish actors and producers 

Puy Navarro y Francisco Reyes, and find its inspiration in “Transatlantic Dialogues” and “The 
Human Rights Series", the public conferences on human rights that Honorable Judge Mr. Baltasar 
Garzón hosted at NYU’s King Juan Carlos I Center in Manhattan in 2005-06. 

 

"What frightens me is when people start going beyond the limits of the law," said Garzón. "Taking the 
right to a defense away from those who are detained at Guantanamo. Establishing a license to kill 

terrorists. In this country, we know what it means to use this heavy hand. We know that when the fight 

against terrorism moves outside the law, it becomes very dangerous." 

 
The play was first presented at Culture Project in New York, in March 2007.  Our goal was to 
generate public awareness on several human rights violations in today’s world, especially 
those related to immigration and the abuse of oppressing-repressing governments and their 
citizens.  On May 9th of that same year, we held a special performance at NYU, sponsored by 

Amnisty International, and with the attendance of Mr. Baltasar Garzón as our guest of honor.  This 

performance was used as a means of promoting the existence and 

functions of the International Criminal Court (ICC). 
 

The third round of performances took place at UNITED NATIONS, 
New York, Hammarskjöld Auditorium, as part of the 
celebrations on International Human Rights Day (December 
10th, 2007). 
 
This year, the show opened in Spain, as part of the prestigious 

classical theater festival 31 Festival de Teatro Clásico de 
Almagro (www.festivaldealmagro.com).  July 19th, 2008. 
 

The show in 2009 
The producers are working on taking the show to other classical 

theater festivals in Spain, as well as to Buenos Aires and San Juan 

de Puerto Rico.   

 
Life is a Dream: the Film 
The producers are also working along the screen writer Pablo Tobias in collaboration with the Film 
maker and producer Paula Ortiz, n the Scrip of the film inspired in this version of “La vida es sueño” 

This would be the first time that this Master Piece is taken to the Big Screen. 
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2.- why producing Life is a dream? 
 
Re-reading the play we realized how contemporary and universal Calderon’s themes are nowadays. 
As an example of this, we find in Calderon’s play the difficulty to face the violence and secret 
crimes of our previous generations and take responsibility for that in the present day. 
 
Along with AMNISTY INTERNATIONAL’s support, we have created a cultural-educational event that 

could be compared to some others such as "Speak Truth to Power".  (www.speaktruth.org).  As 

Edward W. Said put it, “we must be aware of our History and, therefore, promote the development of 
ideas and the hope for a change”. www.amnestyusa.org 

 
 “Te bird is born--- and in fine feathers, 

An almost perfect beauty ---  
And yet this feathered flower, 

This winged bouquet 
Escapes his nest  

Lighthearted, calm  
And flies withouta care 

Throughout the vaults of Heaven 
Yet I, with so much greater soul, 

Have freedom less than that? 

 
 

Allyn Burrows (Segismundo) and James Gale (Clotaldo) 
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3.- details of the show 

 
the play 
 

We’ll be using a version adapted by Maria del Puy Navarro Amador, translated by Gerry 
Bamman. 
 
 

bilingual? 
  
As Ariel Dorfman put it in his article, Ojalá todos hablaramos dos idiomas: 
 
"My experience was unquestionably better with bilingual education. It is within reach of others if they 

start early enough, this thrilling experience of being dual, of taking from one linguistic river and then 

dipping into the other, until the confluence of the two vocabularies connects distant communities. This 
is an experience I wish all Americans could share. 

If voters of this country could understand that by introducing children from other lands to the wonders 

of English while leaving all the variety and marvels of their native languages intact, the American 

experience and idiom are fertilized and fortified. 
If people could realize that inmigrant children are better off, and less scarred, by holding on to their 

first languages as they learn a second one, then perhaps Ameicans could accept a more drastic 

change. No tengan Miedo. Don't be afraid. 
Your children won't be losing Shakespeare. They'll just be ganing Cervantes” (…o Calderón). 

 

We have chosen to do a bilingual show to explore the issues, or even advantages, that we have 

had to face as immigrants arriving in this country. Communication barriers are an obstacle that must 
be overcome in order to conquer frontiers. 

 

The English-language translation is by Gerry Bamman:  
Gerry Bamman has translated The Lady From The Sea and Peer Gynt by Henrik Ibsen. His credits 

include: Nixons Nixon, by Russell Lees. Directed by: Jim Simpson,  ROAD, by Jim Cartwright. 

Directed by Simon Curtis. He has been featured in many films such as Lorenzo's Oil, The Puppet 
Masters, The Long Kiss Good Night, Great Expectations, Passion of Mind, Urbania, Runaway Jury 

among others. 

 

 
 
 
 
 
 
 
 
 
 

 
Ariel Dorfman and Puy Navarro 
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the team 
 

Produced by Puy Navarro,in association with Francisco Reyes and in collaboration with Amnesty 
International USA 
 

Director: Cecil Mackinnon 
 
Cast: 

Basilio: Gerry Bamman 

Clotaldo: James Gale 
Clarín:  Ephraim López 

Soldado: Julio Navarro 

Rosaura:  Puy Navarro  
Astolfo: Francisco Reyes 

Mayordomo y Soldado: Patricio Witis 

 

Musicians: 
Piano: Ángel Jábega 

Violin: Pablo Martos 

Chelo: Alberto Martos 
Percusión: Sergio Martinez/ Nanni Assis 

Clarinete: Sergio Garcia/ Kinan Ahmed 

 

Stage Managers: Kate Yu/ Laia Cabrera 
Costume Designers: Moza Saracho & Courtney McClain 

Sound Design: Aural Fixation 

Lighting: Justin Townsend 
Video Artist: Laia Cabrera and Xavi Menos - Video Projections include photographs by Spanish 

Pulitzer Award Winner photojournalist Javier Bauluz 

Choreographer: Barbara Allen 
Composer: Ed Ware and Lucas Vidal 
Translator: Gerry Bamman 

 

Sponsors: 
 

Don Diego Hidalgo 
Banco Santander 
Spanish Chamber of Comerce -USA 
Amnesty International USA 
Familia Navarro Amador 
Susan Sillins 
Spanish Consulate in NYC 
Bisila Bokoko 
Don Quintín Rivera y Doña Enid Toro 
Kelly Caldwell 
Diego Pitarch 
Martin Creixell 
Allison Handson 
Tim  & Nicola Armacost 
Sally Geisel 
New York Express 
Jennifer Greiner 
James Perkins 
Frederick Kholy 
Nick Tanis 
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4.- sources of inspiration  

The Transatlantic Dialogues series, following King Juan 

Carlos I Center’s main objectives, acted as a meeting point for 

leaders from Spain and their homologues in the US and Latin 
America. These Dialogues consisted of a series of High Level 

meetings moderated by the Spanish judge Mr. Baltasar 

Garzón, holder of the King Juan Carlos I Chair at NYU. The 

judge is a specialist in the research on terrorism, crimes against 
humanity and international organized crime. 

Along these different lectures the parallelism between 
them and the themes in Life is a dream became clear, and 
that was the starting point for the project we are now 

presenting. We don’t want this event to be “pamphleteering”, 

however, it is inevitable that as artists we take an interest in 
and feed ourselves with what’s going on around us. 
 

Speaking of terrorism, Mr. Garzón made the following 

declarations to Tim Golden for The New York Times: 
 

"If something is going to happen, it's going to happen," and 

shrugging a bit he added: "and when you take on terrorist 
groups, things happen.” 

 

Almost from the very first moment the American Administration declared its war against terrorism, 

Garzón advised that curtailing civil liberties and torturing detainees would undermine public support 
and, eventually, the rule of law. 

 

Mr. Garzón’s words find their equivalence in Life is a dream as follows: 
 

In Act One, Calderón introduces us to his main characters, Segismundo y Rosaura, and their double 

conflict: the lost of freedom by a royal decree issued by King Basilio, and the lost of honor by 
Clotaldo’s daughter. 

One of the moral lessons of the play is developed during Act Three: reason must come out 
triumphant over passion. This deals with the relationship between the concept of culture, or 
civilization, and the concept of human freedom. This concept follows the idea of civilization  
being the only way for mankind to reach a truly human dimension, that is, freedom.  
 

Thanks to culture, or civilization, mankind is freed from instincts and pulsions, and reaches a 
new state where peaceful coexisting and freedom are possible. 

In Life is a dream Segismundo liberates himself from the terrible fate that had condemned him to live 

as a beast. He manages to suppress his instincts and becomes a free man, able to choose his 
own way.  

 
 
 

"It’s true, then: let me restrain 
My fierce nature, 

My fury, my ambition 
In case I ever dream again.” 
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Life is a dream debates social justice, democracy, the cross of frontiers, and it is a vehicle for 

knowledge and education. These are the subjects Calderón reflects in his play, and that were 
also debated at the following Transatlantic Dialogues and Human Rights Series: 

SOCIAL JUSTICE: Conversation with Rigoberta  Menchú, recipient of the Nobel Peace Prize in 1992. 
Wednesday May 17th 2006 at 7pm 

BREAKING LIMITS AND FRONTIERS: Tijuana, The Third Nation. Multicultural event that aims at 

showing the vitality and creative persistency developed in the US-Mexico frontier through Fine Arts, 
Film, Literature and Music. April 2006. 

DEMOCRACY: “Democratic  Transitions”. Spain and some other Latin American countries have 

experienced transitions from dictatorial to democratic regimes. In every one of these cases, the 
recently created democracies have had to face the very close memory of the government’s violent 

acts and autocracy. Monday, December 5th 2005 at 6pm.  

EDUCATION: “The  Opportunities and Challenges of Education in Globalized Society.”          

Monday, November 28th 2005 at 8pm. 

 

The values we find in Calderón’s theater, such as the sense of freedom and democracy, or 
human dignity, can also be found in the roots of European Humanism. We want to set ourselves 
above any geographical or political frontier that Life is a dream‘s script might set, and focus on the 

imperative need for mutual knowledge and interaction among different cultures. 
 

 
making a change, making a difference  
 
As residents of New York we live in a place and moment in 

history where we feel the urge to speak up our minds freely, 
to talk about those issues that we find most important. If we 

think about the kind of World we want our future generations 

to inherit, we must be coherent and start questioning what is it 

that we can do today to make a change possible. 
 

In the future, we would like to point at this time in history and 

say we were committed with and part of what was going on at 
a political and social level in our society. 

 
  

 “What is life? A frenzy. 
What is life? An illusion, 

a shadow, una fiction,and our greatest good is but small; 
for, all of life is a dream,  

and even dreams are dreams.” 

 

 

 

Allyn Burrows & Francisco Reyes (Astolfo) 




